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by what just happens.   Whereas, the extraverted sensa*
tion-type is determined by the intensity of the objective
influence, the introverted type  is orientated by the in-
tensity of the subjective sensation-constituent released by
the objective stimulus.    Obviously, therefore, no sort of
proportional relation exists between object and sensation,
but  something that  is  apparently  quite   irregular and
arbitrary.    Judging from without, therefore, it is practically
impossible to foretell what will make an impression and
what will not.    If there   were present a  capacity and
readiness for expression in any way commensurate with
the strength of sensation, the irrationality of this type
would   be  extremely   evident.     This   is   the   case,  for
instance, when the individual is a creative artist    But,
since this is the exception, it usually happens that the
characteristic   introverted   difficulty   of  expression   also
conceals   his irrationality.     On  the   contrary, he  may
actually stand out by the very calmness and passivity
of his demeanour, or by his rational self-control.     This
peculiarity, which often  leads the  superficial judgment
astray,   is   really due to   his unrelatedness to  objects.
Normally the object is  not consciously depreciated in
the least, but its stimulus is removed from it, because it
is immediately replaced by a subjective reaction, which
is no longer related to the reality of the object    This,
of course, has the same effect as a depreciation of the
object    Such a type can easily make one question why
one should exist at all; or why objects in general should
have any right to existence, since everything essential
happens without the object.    This doubt may be justified
in extreme cases, though not in the normal, since the
objective stimulus is indispensable to his sensation, only
it produces  something different from  what was   to be
surmised from the external state of affairs.   Considered
from without, it looks as though the effect of the object

